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Have you ever wondered how a flamenco dance 
company structures a production? I hope to open a door 
into that world through interviews of the principals 
involved and what I experienced sitting out in the 
audience. It takes vision, it takes hiring the right 
professionals to flesh out the vision, and the full 
cooperation of all involved: producer, dancers, 
musicians, stage hands. It takes . four days? Thats 
how little time they had to rehearse. Lets begin.   

Interview with Edwin Aparicio   

FB: How did you come up with this 
concept?   

EA: Entresueño it s hard to translate this 
word into the English language. I tried to 
represent that state of the dream cycle 
where youre not sure if you are awake or 

dreaming. As you are drifting off to sleep and re-winding the days tape in your mind, you struggle to 
make sense of the faces and places that take up an unnatural residence in your thoughts. In between the 
minutes (or is that hours?) of the closing and opening of the eyes, there are things you see that could 
only be the unsettling fabrication of your mind. The choreography had to reflect that. This production 
took two months to develop, but only four days to rehearse.   

FB: How did you get everyone involved? What were you looking for in your performers?   

EA: I have hired what I consider to be the most professional people in the U.S. I need to like them first 
as people. How you are on the outside, that's how you are on stage. Then, they need to appeal to me as 
performers. For example, Jesus Montoya is a powerful singer, and we have worked together on many 
occasions. La Genoveva is a dancer of great strength from Texas who lived in Spain for many years. 
Pedro Cortés is one of this country's best guitarists. David Castellano was raised in a flamenco-saturated 
environment. I met Eli La Truco through my mentor, La Tati.Eli was working in La Tati's company. 
Each individual involved in this project could command a show on his/her own merit. They've built up 
their professionalism by spending time in other companies and on their own projects. 

 


